KebN72dD, (R 5

— R 27 ORI BT A
HEARIFEIZ DOV T—

B AT

C |

8 SR AEAE 38 53 % Viadimir Nabokov @ #1145 55 /N3 6 7,
“The Wood-Sprite” (“Nezhit” 1921), “The Word” (“Slovo” 1923),
“Wingstroke” (“Udar krila” 1924), “The Thunderstorm” (“Groza”
1924), “The Dragon” (“Drakon” 1924), “A Nursery Tale” (“Skazka”
1926) MY 1P, TN o OHFEDOELERED OFPIZONWT, #IC
HPNIAEMEDHELZ L EOTMLLDDTHL, TO6HHIE, H
PTHEMIBDNTEM LT RI T, £ F) ZATOFARREN
W) Y THEIA TV AMERIRR 2 & 1920 A HEL 72
FiRB0RO—MTH Y, FoOK, KM, HM, 7T, EEIE
W b UBOEMD?BHIE, 29 LZBEARNAEIISEICLEZHT.
INOLHUWOERIE, WL ONIEEID LD, —EZLIC# RS
FEzR A TED, HVRROBELHEHRICAFIT2ZLDTE R0
WHEZIA TWbo T RI 7 ORMEDIFR IS 1K L ZDFED
—o0iiE LT, FEMIIBIF2BARNGFAEOEREEZ 5,

iU oI

Vladimir Nabokov (1899-1977) 1%, AL L CAMEZ RO TWhH, 14 7%
THOTHHFEEE, RTFNVTNVTOEKERICKEEICFEZHEEL, 161K T
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FHETHBHRL T b, RERRICH FEEZ BT, FEOBE 1923 412
bEHEER MRS 225, KEICAWEOTLAVIGRLE 2 D, KR & 5%
T5E912%%, RERRICHOEREBEL, ROEMETH > 72 1924 4
I 12 A%, 1920 4EARICIEEL 30 RS EH AN B0 1926 4 ICH D TOER/D
Wt Mary (1970, Mashew'ka 1926) % ML CTH 51, 4 ICRROBEICIL
BB LH, NV v e CUMAEZ %5 R CRIIMICAITER By, B
VTREONREESTR, 77 v AEOERE 1R, uYTHEORKER9
BT %o 1940 EIPEK L72#81F, 1951 4F F TORMNICIERE T 10 i DM
rIHNTW DB, EFEORRIE, 1977 SFITKRED KT The Original of Laura
ERLTEL A ETOMIC8RE ML 7,

AT FiEx, F K372 Cambridge KFEDEATH - 72 1921 4E 12
EPNTZEEDPD 1926 - F TOMISEDNT2 6% TH 5. Brian Boyd 12
EBEWMAERIC I Y, SR 7 A ESISEDLNT 1919 IR E
CIMHEZEEN, 7T v VRFETU YT HFE T T Y AL SR HEL
720 REFBREBRIIRIEDHEATONVY VIZBY, YT TOHEZHEEL
TH 5%, SHMEVZZOATHEL TV, AITEORMZHERT 2L
RER L0 Thb, EiEHEEEL 202, BERHROM, 75 > s
RYFEORBELN, & SIIFHKE LT 2H M2 iE» L TTr = AR
YO A—F R LT, AETi L AER/NRIE, $RTIORICE
PNIZLDTH b,

MR/, WLELNIZEEP LV b o0, —EZLIH LW
Erdh, HEROBIELMHBEICH TS LDTELRVWNELZMZ T
bo ARTIE, 1920 £ E 2 N ER /AN O T S8 F IR D B
T56mED LI, 7—<RBFEIloWTRIEOEME OBE S 5O T
L%,
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Ebihizbo, E25%

“The Wood-Sprite” (1995, “Nezhit” 1921)? [FR 0¥z

F K37 DHEFTdH 5 Dmitri Nabokov 7554 75 4 The Stories of Viadimir
Nabokov (1995) 2Af L 725k X iE, v ¥ 7 THFH A N7z “Nezhit” A%
192142 1 H 7 HIZ Rul (THED) 12 S N7z R 3 7 OHOFi e LT
POTHREN/2bDE R D, BIFFRITIIT T v VRED 24T
Hotzs THE] &, 19204 11 A SV Y TRITEN TV 2Ewmae v T

wEit & L7-HTIMKT, R 71, RS OMIC, 3%, i, #R, 7=
ATaT VA, 7RRAT— N2, #HF2&A L TWwz (Dmitri Nabokov,
Stories 639-40)c T > 7 TIERNV ¥ =7 4 FAOMBEI 2 WP Y %215

F, XY UANDTENPEM L 7R Td H o7z BRIV VITTEE
LTWw2u sy 7 AF 10 AR ETH o722 v) e FRITI7OAERNITHE
ntuv7ﬁﬁﬁwﬁﬁu,%@ﬁkhaﬁﬁ%Fibutmﬁﬁf%ot
. [HROR] OFRIEF K a7 D5 1995 4212 Knopf 47> 5 il S v 7z
JEREICIND 572D F I MY PR THRL -0 TH 5 (Ibid.) -

[#OKE] OJGETH 5 “Nezhit” 13 [HAE, K] 28R L, HITHEDLHT
ETHDZ LIIHESIN TRV, FRIZPRBZICT Y TETHEVRR
INIE The Gift (1963, Dar 1937-38) TWEX\)V) ' TELTR Y 7 AEHED
FEANRTH S, Priscilla Meyer 1§, TDO—FKABT L7 THLTW/HBLY
Leshino (2D k5% 3 0 ¥ 755 Leshii 25b I, HO~OFEHEERKLT
W5 EBRRTWS (Meyer 120)

[R5 1 Knopf Bi® The Stories of Viadimir Nabokov T 3 ~X— ¥ D4H\»
TEMTH B, R ASHICSTHED Fo b LITHE T 2 7 Tt It
WCHEATZRORED AR TR L. HOKE SR FRARICHE D SN THRIzD
Thbo BV T TRV =T 4 FHEGPETL, HOKLZITHHE S,
72 & Wil IXHE B D FEH IEATHZAT > T Do NITDKIZIMLD & 5 12 < i < e
, BEANDADHNTL %o HEOK, KOKDITXTeRolo HOKIX
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BERZ Ko 7KK EMTFRBAICEEZEZ T, KoMEIKiEz HIEL, H
ST A S REORNZ7: &) BTz, RBICHEOKIL, b9 T CHABESI
BEEZPITTIND L) A, BRIEIHR S,

HEANDIFEDILEAG R ND D LR D) ODOH 5 H, HEIN, Kbhitl
EANDOBOHERBEIZESNLEMTH S, FRT 71, BOMOEREH» S
O R RN T EICEZ TV AA, HIEEI L, ER/SHLEDT
FRITOFTRTOMEMIZIHND T — < TH Y fiel) 7z,

COMERETIE, AHTH 20 FERIBEHROHOFEOM S ZIIHL T,
—SbEFZLEV. RBICHEDOM X, ““My friend, soon I shall die, say
something to me, tell me that you love me, a homeless phantom, come sit
closer, give me your hand. . ..”” (5) LEBEHT 2725 §E) P2 Sbiwv
TV ) BIZHBO KT Z, FE) PRS- wiEE2FoFIKL, BLAR
ZwpEE o mBEDO—LIE, “When I turned on the light there was no one

in the armchair. . . . No one! ... Nothing was left but a wondrously subtle
scent in the room, of birch, of humid moss. ...” (5) TH b, HWRITEDFE

D FORIED%R S, [FHK] THLFH) T/ v 7 0BG E L
TV W) HHEH 2 HFHOL L DI H T VL7200 LHD 5,

I was pensively penning the outline of the inkstand’s circular, quivering
shadow. In a distant room a clock struck the hour, while I, dreamer that I am,
imagined someone was knocking at the door, softly at first, then louder and
louder. He knocked twelve times and paused expectantly.

“Yes, I'm here, comein....”

The doorknob creaked timidly, the flame of the runny candle tilted, and he
hopped sidewise out of a rectangle of shadow, hunched, gray, powdered with the
pollen of the frosty, starry night. (3)

HEHOXTHY T3S Y 7 HOICER 2O E 2T > T 50, B
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Ebihizbo, E25%

DB A V7 HDOENEZHODPERMIIE L L2000 Ltk v, [EH
X1 #AMT L) T3, BRI OKFOFZHIO ) v 7 OFL
BEL, fERNTRZEZ—EORREZT S, ) FOFIIBLTRT 2 7H%,
A, BZLLLZEEDOHD?SDED 2012, W BB ORIMEE, HFOK
BEV o ThRDE, COMEOHE—DIIHANTEL o 72HIE DR TH 5729
A YT RDENEI T2 ENbrb, HiEITS 0)1’Funf¢%ﬁ$ﬂ?@@fm§“
o TVDDS, RPBEN72DICTELEEZ T THRORIIMNE DL T
s, ZZTETORMIIZHENT, TRTHPWRDOIE L FITHR 572Gk
FOZRNPL LNV E VI IRBIRONE Z LIl 5,

DR T BROROBFIFE D FIIRZ VA, BiASTHZ 5 & RO
HYFOFERY, MERNZELITRECFEIREICES, 2L TH»IC
Bho WA O 2 LMD VLWV, PIRLAEL B2 b LWED B
MRIZIR S TV b, ROBOFENHEY FOF/MZLT DL, TXTUIFHEIF

PHOPTiEo Tl e i), BHZTIZLEE LV BEOPTELE
TROEO/RECFDZHOBE S Lk, LA LWE L oz

2o 72RO F I, ZNE T FORNS WA 2RO FOKH» 5
BELEONLDo72bDTHD, T THDTHED FOMGEAK L /- E O H
DENVTH D, COFN BRILEEZTZEM O, BREBZBHELR
D, FERITZIZREETIKA TS, 2O L) HkE Lk EME,
Dtg k4 R THE LS OF R 7ERICRO N Z L1k b,

Julian Connolly i&, #HO K3 71EMIZEY T 2B EHRNGEE - 72
X oOHT, NRFEBICHECTEZ 24 % kv, EBLRIRRICH 5 HORH
TRHLD, FEVFPELBOD [ROGVOADH) O L 28] [
PRARMAL] ICEH T A2 L ICFEA S LA BOREEZRTEBY, (RN %
e bW 254 L T 5 (Connolly, “Nabokov’s Approach” 22), fift

S THhLOIZN Uy TORME, BEAOREOW, i) MR VE,
KiTox] L5 RO S THORB S OWMEOFEZME 05, YT
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BHEE L RS 2w L, bR S ICEbNTII W, MR 2 RN
MHRHPNTH ETPIEHEICH2 I WL S ZE L5/ MATRINT WL D08
ZL DOFRIAZEMOFBE T R 205, TN TOFSAEMIZBEIZFED
YL

“The Word” (2005, “Slovo” 1923) [E%]

Oy 7 RETHENNT “Slovo” 231923 451 H 7 HIZ [HE] 2R S 7z,
PFEAORFITF R a 7o FaHhicid 2 snd, B3I MJIZX %3 “The
Word” %%, The New Yorker 2005 4% 12 H 26 H “7 12 #8 #& & 1L 72 (Dmitri
Nabokov, Collected Stories 784)%

W) FOFHPEONICHND, KBORMAER, $IR° Rk O/NEH
EEELA EICHERED 8T ¥4 A& HE T % 72912, Edgar Allan Poe
RLHEMKZA 2R S 5 EERFEREZ T (XOMEMT, 4 =D
BRVWEESTHLHY, MOEHICERONZVIERZEYDHLTWS,

WIS NZZMETIE [HOK] ORICH 722505/ TH 5o M D FID M
Z [HROK] T U CHEETRBMW 2 RHZBME L7 [S3] 3dTH
D, EROBERICH THEOMELBE L RE L W) Ml Z2EVA S 5,
L2 LB NSHE O 2D TOHRES LS LBHEOEB S 2 HTFIIHZ S
EVI)NEICIILENR DD 5. RBAad00k, [HOK] THEOBB LA
R DHORITHN LT FIIEGBLE L Cnizds, [E%] TR F
MR L CUIEICTRR DR ET A LR DI L2, [FHOK] T, 7Y
FISE T L D HPICHROMOF 2 Rt T TRV, [SE] 0ff
DT, SEORMEICHTEZT LI ErDhbhve, —BHhoORMIGE) T
DOMNDEOF268N, KEWCHTCHE2BE L T17< 25, BOMIILDOHE
DFIIFEHD NG, REZEOGLERLI LRI EnE KOBTEDbN, £
DEHEIED LD ETHHED FIIAGEE A D o BRMITHRTREED R,
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Ebihizbo, E25%

i) FOFIEN IS D ki TIT <,

FLERCPT 2500 FOb LI, KEORY ORMA 72— AREN % B
NTEDE, WMEANT L, 7Y FIIRMEICHEORL S & BV ILIRED
BRZRZ LD 9520 MY EESHOPET, XIHIRCHGDPHE 5
WO e—5xK, B, K, B WO TEWERE A PR, BERES—IC
DVT, DPREVLHTIENTELDATH L, BnEL01E, 29
L7=25ou ) O BARN LW 207, LrbiE) FORKRWREEL,
P IR SN e ROFEDSEBE T RANISKE OBRE (R R 725
ERIERGETH B,

IR DR D72 Wiz W THDOEXZ L TN Z &A%k
FIZiE b5, “Ifell silent, raised my head. The angel smiled a quiet, attentive
smile, gazed fixedly at me with his elongated diamond eyes. I felt he
understood me” (747). & DO FRAEDEA D THF L 723X TOEHDFH L % i 2
TBY, ZOFIFHERZODLTRTCOFEEDELZLDTHL I LIZFHE
D FFRO VTV, MORMEDRIIINLD Z LB TE LD o720, £
DORMEDRIIR D HVFIRE HEHE VR Z WL T, 5D T2 Lot 5
POHIREEHN TR W 2D, FVRAMOHFLIIRRY, Z
DORENIW B RIZIIEHIETH LD Lo TLTRE—AGE) FITEDE,
DR ViEE R B L T NARMEIE, M ETEFEY FoRBBATHo A%
Thb )7, B FOFEIELTLHEOFEWIESAGIEEEZR-T
Wierb I, REEZ0E 2wl R LS00 THA ),

BAETP NI RR/ANG Prin (1962) 123 GBOLEZEDBIND , KFEH
BOFENAH M Z MG B REICTHRIEICT L o 2BIRRPEBAN, KAD%K%E
B2 80 » H %, “Murdered, forgotten, unrevenged, incorrupt, immortal,
many old friends were scattered throughout the dim hall among more recent
people, [....]" (27-8). FF ADRHINAEFT TUL o 2B ANT LHEWIZR
ELLAWMERDPT, B3 7 HEMG@TREIHR SN KNEER 2 EME %5

121



T

TL %o MBI, W ET—AFOYEHZ T 5 PRI O 7 = 2 AR 72
bOLFUEMLEFED 2Fio TRAF> TS, F72, TRI7I#EMEE L
72 The Original of Laura (2009) %AEDMER T THRETEEHIT TV,
UL R AREECEEICHOM TR L Tz %, WEnA s v 7, Fok
FICEL o zWiH, L, W5 AHRICI» > T, FOhTHA TH
% Y51 % The New York Times Book Review 1976 4£ 12 5 H5 1235\ C
Who [SE] ORI, AHEOHICHNIEFDORROEETH LA, K
1%0)%75: LoTwap bl MEBDOIEEN—ADRMEIZ - TWwn5D I LM

HLBRRSTWD, HEZEENL TS P < 25 & THEp NN
%ﬁ%@%%@ SEELTWARIICECLT Y7 — Foll% L i itz
D, [E3] 23EF,N20F, Fm e CRENOREZREITHEI %
NOoOH-7MHTHY, BLWVAL L DRI - A5 % RRER L 72l %ICE )
NIz ePHEEINTERTHEEERZ LN D,

RIS HEEAN OB B h o 721397285, ZoffmdsisiR s e [Ht)
AT E N7z 2 Hi%1Z, Svetlana Siewert & OESHI AR E I N TV 5,
17REVIBOLHESEFRITICEMP TN EZ2fEHE LAY T —
FTOMBOKIIZE D DD THo72H L HAF DMBOPEEZITAND,
MRELTATZ NI —FB [ TELZNE]OFIZIZVEZ EE RS
720

FNZ S L C T OEMICIEN R EBEEL 5 2 7-01%, i3 HOXDORET
B3I FRITORE, HET YT ABICTHEREROBEIHD D,
Kerensky N OBED B O7EA R ) RIVOBIBR TH - 72, Ly
%D BUATEB 2 Fil ) TW7z2s, XY Y TOBIRERTT 7 ¥ A MRS
N7zo BIEERAZ AT ARBBIICHEN, ZEWEHRTH Y, ALFEOH
LR, LRMBEIEN TV RIEICH L THHEIZY XTI VOLEHEE RS
THY, WPEEPSRFFRI7OAFENELEE L2, HIE, EFOoALRDS
THBEDAEFT R I T OWRBEORNZTH Y HT 2. 58] T, M—FEIF
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Ebihizbo, E25%

WCRDE, Ro T Fookz iz M &, B L TN b REDLIZE,
R OXDEPEHINT DL EZEZONL, REDRIZHE S MROHFK &
FREE, FAYEY FOLI L ERHRAICHE CHOFMA LTRSS
e LA A=Y THZELILD, ROIFFEEDIRIHT 5 EBF 0BV L
B ENURETH S Do ik MR TEED T1E, BBEDZRMEO R DRI
FAET D, RUEOEHEFICITFEY FVELLONMOREDH S L &
NTVLE, [PTPICMELELL2OOPTHE SR X, BELLIX
DLDTHH9,

FED T, OB VERLAYD 2 RMICEY, MEEZRNES 0%
Zbo RMEIIZE—EE5ED, TOFTENGEN) FOEFERITHCTY {,

Embracing my shoulders for an instant with his dovelike wings the angel
pronounced a single word, and in his voice I recognized all those beloved, those
silenced voices. The word he spoke was so marvellous that, with a sigh, I closed
my eyes and bowed my head still lower. The fragrance and the melody of the
word spread through my veins, rose like a sun within my brain; the countless
cavities within my consciousness caught up and repeated its lustrous edenic
song. I was filled with it. Like a taut knot, it beat within my temple, its dampness
trembled upon my lashes, its sweet chill fanned through my hair, and it poured

heavenly warmth over my heart. (747)

COWTIE, FARI TNV Y TEETREIIHE W BRENER OB RR /NG
[8] BT 5 EANRDRLIZOLN->TwbEEZ HNL, 3 A% Fyodor
DB 7EH T, WAV PR T V7 TR HAMIC > TA LW
A, 7 a— PV Y TUMIERE LTHRANT L, FodhilmEL
BT e ZofEm 2T %,

iy

[. . .] then he [Fyodor’s father] spoke again—and this again meant that
everything was all right and simple, that this was the true resurrection, that it

could not be otherwise, and also: that he was pleased—pleased with his captures,
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his return, his son’s book about him—and then at last everything grew easy, a
light broke through, and his father with confident joy spread out his arms. With
a moan and a sob Fyodor stepped toward him, and in the collective sensation of
woolen jacket, big hands and the tender prickle of trimmed mustaches there
swelled an ecstatically happy, living, enormous, paradisal warmth in which his icy
heart melted and dissolved. (355)

COEETIE, ROFGENT7 a— FVORFEOFTHOI L ThHho722 LI
RSNV, TTTHEARWELLXDOKE RTREIRO Y725
AR DOARIGAEED B K DD, Z L TREDOHEDO—S5E) F
ORMEBIELIRSRD, [REDBEP SN AZZ] K5I, [Hiz
ERDIFEICFRET, £HETWDE, bOTICKELR, RED L) X0
PEJ T a—=FVo [Ho TOLAETTRLR] %, [BE] 128w
T ) FHARMONETH L —2oOFE LMY, GHizKkbw, HIZETD
PRI L BHIFIB L TWDE LEZ BN,

L2l [B%] o) FiE, FHE2LH0VEENOHDL L, HOHN
ATV ZDOEREEZ BT I LD TE v, FREIHE S LD HORIC
M2, 725725 F THREICR > TWEED) Tk, To—fEREvwHE20n
L RMITHRZ o

I shouted it, I revelled in its every syllable, I violently cast up my eyes, which
were filled with the radiant rainbows of joyous tears.. . .

Oh, Lord—the winter dawn glows greenish in the window, and I remember
not what word it was that I shouted. (747)

POPRRNEORPICEE L Z L 2ELD, TORTADREISKTED
TLEIEWIHITEY =N, TR 7OMOIEMIB BT S, BlELdD
Iz [7=V] TiE, EALPARCTRELRS LB, THEM2 LR
2% o CWREKD /8 Y — » OFEDIFET 575, FVEDVIE B EfRDIDH D 7%
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o Twb, Tz, WEETHD TEWIZRIG/INIL The Real Life of Sebasian
Knight (1941) T, &V FOV. PZEOH TR ENNZF ¥ YO RWR
Lk fEd SELHD, HEDSLLZOFELE AV T I ENTEL
v (Tolstaia and Meilakh 647), FCLIEZD HIKITED 5 EN 5 O EE 2R IX
TR TERE Lo TLE I DI TIIARL, TNETNOEANROFEE
EZBETEERE Y VD=2 L o TR A BEIOLE, B 07 3 —
FVo X, REO—FHICE o TEEY FIHMITH-3h, A2E2525
N5, ZOFEMITH 20N E N VD, 5B FOREZ S I Hh 54
35 EIREINDL, ZOM»r2RT [HHO L) —ik] 2R LKDD
CEIXENEEN F=F R AT OANEHERI TH L L) BRFRTHL LER
LN,

KFEPHIIHENZ DS, ZOEMDOFTT 7 A M eho2WREO D 51
2%, H. G. Wells (1866-1946) @ “The Door in the Wall” (1906) T&» 5%, 7 =
VAN, 1914 &0 2 T 2N ZBIS R T VTV T O F R a7 Rz iR
LTwb, FRITZEEBAIHIR T 7 v V—DERLE LT 2 VA% EL
FHIM L T\ 72 (Nabokov, Strong Opinions 104; Boyd, Russian Years 178n.) o
DR TEND Wallace 1, 5EDOREICHRT VK O SOV
F7 &2 TIRRZERIZIZV 50 3 LB AT I e < A8 Tk 2 30
DREZFNTBR 5N L. PRIBLEAIEFY, MO L) IEOFITHET
DO, EEHT, ZONERERT, THEFHITHICIZE I DO
BEThoI LI L, [EE] OFHICELT2HEREOHYS L CE
RPCHE TS THEZ BT 575, §E) F2BUT2RBEIFRLETH 5,

D) —DHEMUES DD HEWALZHETT + L AT L WEBICEN ST,
LRSS LWTFLEE X — 22T 50 TORBRERIIALD, WO FT
BRSPS, ERTORED —MAHEATED, MRS E %2508
WINZ ) L2, F—2ONENLEI LTHEVWEELVDOTH S,

T+ LR, EO%RFTORI ) MOMFIIRY 7zn LoD b, R
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LB B AHNBUERE R A25, BLSICHibh, RBEZETHAYLOF
ThOEHEE L TS KATH 72580 FiE, 7+ L ADUEH LR OFF
LEEORIFF S NIRE MO MFIR S L2 E 2 5. [E3] O
FED FOREMFUIRED 2T ICOT PR ENDLOAREDS, Hd FGm
GHROMRAN ORI AN TH S, FRITH [PRIZOWIZFT] 265
MRTEARZMZ 25 L, FFHICHEELRFHILE) LTHEVHERWE
W) TODEF—T % [FE] CHIHLAWEEIRVIZEZO NS, L
LY 2 VADENAH FT OIS ML S R 2 HOBHEO L 95 1I2& L
TWzoIZH L, B3] O FE, BOOVLILPKETHL LAY %
Mo, BEORG O IEME L, MNS2 2Rt 7-EOEBES LS L
BRAERMICHFZL2DATH 2 HT, 2/EMEIHEEZEL TW5,

“Wingstroke” (1995, “Udar krila” 1924) [ZEn—%]

FI MY OFICEUE, NV T R Twza 2 7 ATHET O
HERE Russkoye ERho ([0 37 OFF]) 121924 4E 1 A S N7AEMTH %,
—FEDARKBSRL L KNI M)IZ X BERD 1992 FEFATD The Yale Review
WZFER SN, RERD 1995 EORRECIND bz, HEIEY 2= b
7EH, FEBRIZIZZE O 2B ERNICKANEFiN2Y Y v v oREIZHES»
TWwbENZ & TH% (Dmitri Nabokov, Stories 640-41) o

C DA i D FIAZ R O LB FE Y AR /N “Sounds” (1995, “Zvuki” 1923)
BEPNTVD B TE A BT a0y 7 NFESEBIM L&D I P,
WL IITAEZXZ7201CRE DB 2 TR L 72 LMWK LT, ARt 2 BERE
BT AEEN LN EEZRBRICE D HETFLLVINETH L, [Ho—E]
DPL DN E SZDNEEMZ TVLA, KOOI TY Y 7 - &

T =N T DL V)L RIERTH D, ~ABTEIN [BEX ] 1F
EOMPL DLW GO E R D05 FEY) OFAAI) T XL TH D, RIE

126



Ebihizbo, E25%

PEYT 5 [RO—8]| Z=ZAMTHEONLD, TRTBBFETH 720D,
FTRTBEAATH 2 Kern DF LR TH 7200, H250IE—HOAD
BETER ) BETH - 720h, HIWSHE L v LDENSIETICOWTD,
H— v OBEBPL I NE TOREBRIZOWTTFHICES LD TR L, HoE
RO > THIF ORI N TV D L 2 AL H 5, TN T TloE
PNTZHROPTIIRED 19 R—=IUDOKBIERT, 37 ¥ a viZah
nTwa,

H—F, HEELEZEELTELO Y FUYTESLTWS EHLESDS,
HERIAYWTH L. MUATVICHEAL TS A F1) 2 ANLHEO Isabel %
LREANICHEEDNLWGMAH LT L0, MBI FY RAZEELTwS
S bhbe UL oz EDOBHED AT IVICEWTH % Tattler ik 12
TWBIENS, D=V PAAL AT VT ADEREARTIVIHIETE 513E
WHETH L Z IR T, RIS LM THLZ bbb, HFE
D Tatler #6513, HELH LA F) 2D HHEET LB HO N4 RLBIGR O H
WS E 7 T ETR=V TN LT WD, H—VIFFEEXEEZEL TR, #
OB EICLERL, TOANDPEANTH L Z AP LTHIEL T 5,

Z OAE M 1Z 45 7% “The Return of Chorb” (1976, “Vozvrashchenie Chorba”
1925) w55 Transparent Things (1972) LI N5 Z &A% v, HEHED
FANRF a— VT, FlERITHICEZ ST Lek, — AChrfiz i
W), CEEOAA—VERBOLDICL L) &35, [EWAIR]TIA,

EANRAPEZFOPTEKETITHRHE L TLE - T L BHRRICIHISET L
TeAA A% 8AFERICHIIL, ZOREE LAV ZOE L) &35, HENICE
BROTENADKE T H LV IRWE SEMICHBL TnD, [EO—B]
E EMLENR] &, AL ADKRTFADBEEER>TWDEL, AF—HEE
TRBZVEAAPEREIELEVEEEZR 282 VEVTHO Twb L)
HEDLMLTVE, LLESEITHTHEVIE, [Ho—8] Lo
2MEMMECTIIREL R AR D, A—Vid, Vo bwy MIEOBVHZMD I
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KZebITldhwL, EOREERRICEEDIIEDEZ TRV, EE
BANZIEZE L TWRICE o TIRLOITKRE L ETH - 7225, Thbl i
WEITHLDDLIzDIE, ThETOWRDNEDTXNTHEKRZEMEEZ B VI
FTHELICGEEZWIEIZKOWT LES/2ZETHb, MED BRELMH
i, ERGZBECHNEEDIZ2H2NIETHY, ZORENHEND
7eOICHREZ Z T\,

How many there had already been of these silk rags, and how he had tried to
hang them across the gaping black gap! Voyages, books in delicate bindings, and
seven years of ecstatic love. They billowed, these scraps, with the wind outside,
tore, fell one by one. The gap cannot be hidden, the abyss breathes and sucks
everything in. (28)

PIIA PRV EDOBRELATYDLY, TRHEENSHERSTZOD)
WTHHZLZERLI-ETHOZET, BRIGZDLDOTIE RV,
Fa—NT7iE, BEICIRS T2k & - 7238 & B aA A TR o lF O
BT 5. [EWLNE] TREHBAWOLHIREL, S HITHBOED
FAHEMENRLBROD 5 7FEHIETH D 2 & DG H KB ITD A - TL
o EHLLBMICHEbIERIID LD, Fa— VT OEPBEICES
ZLE B, FEMEED FoOBE BB L CTEZORIE L LTEET 5
LRV HEBICBWTTHRAEIZ) 7Y ALAOHMAITFLNTEY,
HWHRN RN ZORICEY T4 2 Lidk v, T LT, [Ho—%]
TIRERZRE RS RFEIEL LT FRNVICOE T L, h— v LR
T5. ZORMIL, WHAESEENICEN ZFETH-7: [FE] ORMED
SBIALE ST HHFTETH Y, ShiE [Ek] 2BEDICLARMTH-T, X
FHICRTOMARGAETH Do 71— Y DD TRME IS 2 TH
%o

Outside the window, swelling, flying, a joyous barking sound approached by
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agitated jolts. In a wink the square of black night in the window opening filled
and came aboil with solid, boisterous fur. In one broad and noisy sweep this
roughish fur obscured the night sky from one window frame to the other.
Another instant and it swelled tensely, obliquely burst in, and unfolded. Amid the
whistling spread of agitated fur flashed a white face. Kern grabbed the guitar by
its fingerboard and, with all his strength, struck the white face flying at him. Like
some fluffy tempest, the giant wing’s rib knocked him off his feet. He was

overwhelmed by an animal smell. (38)

CORMOERIFIZIZAMEFRERE S S LA, HEAERKIIKE W, BH#
HEMRRTOdHo7oF R 7L LTE, EHEOL IHirhTwb L9 &
IMRY DR CRENEEZRRE L 2RO 7200 Lk, AR A
ZOEYDPECRIMT 5121F, COREORE SOERPRERLETH S S
L, ZhDPREPETTETVLIDOTHIUL, PMERREOM1EL DR
LA X725, FIHESTHH— i3 TBow ] ITFERShTwb, 2
D% — VIHLORIZKM 2 KEEFOPIZH LA 575, MFOES X
D ARMEDOFET 2 [HNTBEORT L) HREA] ICEEEE ), TR
WNT2TBOW] LT 5, A= U FHBLAZREOHIZAL, UNEDRE
B LWIRWEBLOIRADOWT WS, BIIRMEDF LR, Vo/zhdhn
72D TOREDBVIIETH DI LERLTVD, CORMO [EE] 1,
BRLPEORRR BT TE RV MHEA P E D, K7 VO
B Z 2R TRTBY, BEFL7201, WEITEERY — v ORIk
NTRD, = VIZE o TREHRTICH LAD SN RKEIL, ooz
BAZTEELTHEZ TV,

ZLTHHOAF =TV % v THEET, [2RAEAL XV (Airborne
[sabel) EMEEINTWIA FRNNVIE, BROY v v TORMD 206 % Tk
5,

With a soft whistling sound she skimmed off the trampoline, flew up, hung
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motionless, crucified in midair. And then. ..

No one, of course, could have expected it. In full flight Isabel crumpled
spasmodically, fell like a stone, and started rolling amid the snowbursts of her
cartwheeling skis. (42)

=, REPEPOAL FXVICE T2, BCRbehro7/zZ L
DFHER R L2 FE 2D, HEICEMS Ll 1&'2’(@%14"5:%
%%ﬁoxﬂfwé:t:ﬁ%%z?&w~yu4ﬁNw®R%%%#ﬂ
BZOLBHRZRATT 520K T VOHRIZMH) & 25 T/hFIE#
boTWwb,

KAEVBANE O LB ETHWEIZBL L v, EAE DL Tl1d Wim
Wenders ¥ B @ Der Himmel iiber Berlin (1987, [~ )V 1) ¥ - KAH O FF
1988) & f5ik Faraway, So Close! / In weiter Ferne, so nah! (1993, [Hpo#E|Z
DoT/ 775924 -V—- 20— 1] 1994) BIELASNTEY, i
HOKIEZRY AL 2 THhD City of Angels (1998, [V F 1 - F 710V 2 )]
1998, BBt Brad Silberling) &NV w7y FTHEIESNTWS, F72, H<ik
FYVITHEDOIORE TV 2 =4 T 5L, BHERTFFETIEHR
AR ShTwd [ 7#] 6 E-7HIZIE, [A] LiEFvn
bOO, KRFEZENM LOPLEOKNILEEDLNTEBEEREL, EAOTH]
EVEFENTEFHEVFLEIN TS, FRI TZIRBOFOIRE MR L 725
A Mikhail Lermontov (1814-41) @ Demon (1842) Ti%, FHRMEA 2 —H
ZHE O Tamara DFIC L > TR LR D Z L &2, Myl RREZFICS
=T, RO Ve EE T,

[HRE | OMRMEIEIN L SE T —FOLE2FHLTOIEHL, 20
NHORMIZTELZFITILETORL, RAFERETLLETTHL, H—V
THIE, DA FRVOMENLFWRRZE, ¥ —0F, EAANHOT
bOEHTWE, TORETIIA TNV REBEN TR DE -
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F#EZ TV, REFKETH0THNL, A FXNVEZANX)DORRZH
KENIRZ B 72 TABOBTEZFE L T o722 Lilh b,

HMEANWTHE D= DEBFITHR->TEL DL LHMAKRT — - A b —
V=L %2, ZOFERTEHEININE T LRLBEMTHY, Lrdh—
YR RTCHPFEETH D L2 HAT 5D DIRENT 0,

W=V BRMGEERB L7 2HHE) ORE»SOMRFLMS THhD,

1HHOH, #EOFIAFRVFENRTIHA, BEoOhTAF—% L,
Vrr TR LTREEICEN EAFLER[S LIICOWTEHT, &Eh— 5 H
REETLE, BOA FRVOREDLSWELDOE VR, ¥ -0, HRK
2, ERAHOEHLOE, BE2HO 508N TL b,

2HHOH, HIEORTH— V34 FNVIIREF Y —0if% L, HITiF
ML T NA X ST AP [RICTIE R L, BHGOZEIZHDIZW
WTLEI ] EF0ikE, U — 28T 5, YEED — VIEIHED
Monfiori (2, KT NVON—TRET 5, HEOBEOIHENTE, Ko
TV FNIREFEOSEEZ R T L L, HTIIREE EA- THREZ I TT
Co RAEAHIN, HBHOK, KEFEHICHLADL, BMTICHLTHWSE AW
NVEHRONY FICEPE L, BRICRED, REZHFTERE ) & LTRE
BHOREEM L, REIIHZ TS, HEIRL LHZ AT L
DEHRZFED, T CTHRETL2H0ERD D, 71— /B HGERIIT X
D, BT T TR,

SHHOMICRZ L, 41 FNNVELEHLTWD, EFICHET L%
P, AF —OBHEE IS T 5. A FVIE0D b OB R EEZ7S,
VY THICHERSRE TIHET S, 71—1d, BZOLLHAKZTL201C
HZEIZ2 ) o

REEHHNZ 2 HHOHIZIEZ, N—DLHRIRELMOBRTH T HO%
WIEES— VIR TBY, TORORES L TIIR DN E D MEEDL L v,
BRICESTHRPZ DT B72DICEVHEEDZ L v F2FH) LaThiE
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%53, BEONEIHTFICENAL, BV -2 —-EYAD/ v TH%
HE LR UBFICHERD Y F ¥ — FETEMT TV S, EBIZIZN
BT TT o LR TW2DTH Y, Rifie D% & D7 T X THOWAE

L72h— v DF RS2 T0Ilh 15, ¥, AIAZHATRIZKR—A
R R NCE N FROBRE 2 KT 2 D720, TOTFHAIETITH HY
OB VOIIENRIRIFIE 22725 9

3 HHOFNZEA XV & OEMOEREI RV, BHEETOAFE
WO EEDLLLEVIEREKTTHY, REOHIFEETHL LTI L, I
WiRECTH L. 72, AFXVOIEP LI ZAZRZFENPROSDTH -7z
LA, UM ELEFMI AW ERIAERTHY, A FXVDE) &
I, D=V DETH- 72RO LD D,

CoEH, REOMBZRET HHEKIL, 77 A MICEHEDOON L,
ME— DR EA, T o724 FRVOMEAD RN TS & ER S Lyl
TR L7228 TH D, FENIS, VXV TORFIINT Y AZHLTHET
L7234, BeHogieifkofT#iid - Td, BRob oSz X
INMIEEDS D RN THACE L BNEE 212K K, REPERLR TS Pz
ol b MEST 5 EMENTT<. 72, 2 HHORDOMRFENTRTEZS
72 LTh, W=V OENIOERE TIEL LTV 2 EADOEIT Y
726 7%\,

INHROBBETH—21E, RTVOHZZM») h—v EFeH/TEY T4
F ) DY THED S,

“I am going upstairs to my room now,” said Kern, trying to swallow his
sobbing laughter, to restrain it. “Upstairs. . . If you wish to accompany me. . ..”

The laughter neared his throat and bubbled over. Kern was climbing the
stairs like a blind man. Monfiori was supporting him, meekly and hastily. (43)

BT 4AVIL, BEHEE) V- FIZOARBRYD L/ BT, N—T
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HOooHEETHL L, BETLAMEFICEL TN 2 LT HIT,
H—VOBHRICTLHLR)FTEH) o RoZZHEWFEDL I LHE LTS
Zens, WoRKEEZEMSELAWTH L, h— U HFHEIZEY T4
TV EFIBHEL, MUFLZZTANDLILEHRDILLEVERD LT
EOZODWREMNEEINDD, ELEONTHE200, H5VIIM %D,
ZNLEDPTIE BV, FRI 7OEMIELT 2 BERAEEREIZLL 2w
B, BT AFTVOLIHEMNTEELRE#HEZ R T —A3MTH S
(Johnson)o 7 — VIZEWN. X DIRETH D, A ZZEOHIE L V) BEDA
BoRMiz R COMGHEER L2F 3 — L 7 23 B, KfioE®E s 7
RBAFERIVDIEN A — ¥ Do TR 2 T AR E o725 91
WZ%,

FIMYOFEICENIE, FRIZRTINTEDS LTWAREC 1924 4F 12
HCZOHROMRE LS T2 ERTFHr b2 00, HFIFELIN
TWhweknZ & THhHs (Dmitri Nabokov, Stories 641) o Fith (2 & - TRAl
T B DRET Ao T 0h, HDLVIZESICHIELRLZ L
o 70h, JBREHEINTW20 LWkiROR AP N, LA TH
5o

“The Thunderstorm” (1967, “Groza” 1924) [&/]

FRIATHGOFEICINGE, [EW] IXV) VT4 FEOTFIZHE IR,
4R 8 BT THel AICHIMS Nize 20 1930 ISV Y THRE L7
FUREICIER S N, FEEEMUZE F I M) & o 3EERDY 1967 412855 46 Details of
a Sunset and Other Stories {2 & 17z (Dmitri Nabokov, Stories 642) o

[Ho—B] LFAFOMMTH HH, & HEORLLIEMTH L, 4
WY EF26ROPT2HBICEL, 3R=VEREFILEORSITHL, BED
ETRBITOETH L[ ERIVEEE TEUEZEZSTERVOITH LT, [H

133



T

W] ORFICHEPIZIIINTH D, [F5] 2 Hb 26 % RBDEN R
FEOWMBICRONLY, BAIRKEOWNEES 2 5E) T=TEAADMEY
ELTWBRHANVY VOROHETH 5,

DT, RO OBREOT ZIREL, KOFOET S OHTIRY (12
DX, [B] o2 BT 5, KHIFHITHMLWIHZELEFRICHZREIL,
FEMARD L ) RWRHEITY, #AcLBEESTITLDERL, & 2ADH
HAERCEENFEE L0, EMIEED2 ST SN, FHoHE %
% LR OHEICE TS %0 i) FIXBWVTHEISES TITE, FHirs
K Z 2T, HlREZETFREVET L, ROKEHZ 20T, AFER 51
TN LWHE Tz RO %, Hd2 o8z Ho Tidr L TRIRIC

B, ZI0OBICEVRL, KErdaLsE EHBIERICRD,
EHDROKEF L T, ROFBAILEN T ) FIXATOREE [H]

IZEET 720, WBROBMEEL BV 5,

T TEM] L DBREWVD, Groza DIEFRIZIL “the Thunder-god,” “the
prophet,” “Elijah” [TV Y] O 3FBEORAIMELN T WS, KA FH5H
9% Simon Karlinsky ®#F I XL, ) A MLRIO A 7 7RIEE, &
i Perun 23T O B HFERHLIZF 5 TRIZW DL LF L TR, ¥R MK
b2, COEMDOA A—IPHEFETY VIZZT#HIN, BROMTHE
LonTwizbw) Z & Thsb (Boyd, Russian Years 233n.), 1 —1) ¥ AF
1%, A7 TORROM TOLAZ ALIICEBERTH 2NV ¥ 2 HHIC
o7z A I ZFHML TH VLD, RELRDVE, TOLERERLLEVWAT T
AL OFREITIE, FOHHAMIED L LVDOTIE L WVh, EHITFY A
ML DR E L, EEHEZ )Y DA X =TT R T WENRS
WwWrdh Lz,

I VIZIHKEECTHET 2HEE THL05 FiBEHED [ T ADEE]

WKABTLEEANNTH S, [ ZADER] LIk, 1 ZAPALDIEL
BGEHFRZICTFEL T L, Bz ba, &4, antzhin,
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DB o T, CADHEZEE—L, TUX LN Hozb )TV —
FThsb ([ ALk mEHE] 17HE1EH-9H, [~ValcksamadHEl 9
B2 M-8 f, [WAICXk 2] 9% 28 fi-36 i)

COMREGAMES BT, E =) YOMBLAROMEDITIEEET
b, EHOWMBLE, WiEOHHADOT THEDIRFETH S ) » NOF
WhETHE, BN F=FAREZVOHEDOTHA I D BHEIHE
FAREL, REZFTOHSICHLTIE, BHRENRIEDRER VD,
ARFIZE) T E e 5B FICE N, HED 0, BT ERAS
NS TV TH B, 2REICHLHEZDOEN L HEMOEEZHEL TH
JEICEE, BEHRED S I TNHRELZET FRvwae L, FMoA KL /%
b0 ZNHD [B] CZOFMEEET 20, WROMEERLZBVHT 55K
BOYMET, RVICELIEXELRV, [Ho—%] 1213, 71— DlR-T
Wiz Z & R IRT D EBOEPSTIIPICRER I N T WS, ToERIIEEhI
I HHONPRBE7Z5 %0 HHIZEHLTIE, $XTHHE) TFoFEoLH 12
BEOD, TXRTHBETHY, FVFERILEHED TRV RDEE L)
LS, BOFLRLZFHPIFBZDOTH S,

Rl 2 R T REEEONOZE) FORRED LMY 721w E A TH DA
ZNHWEETH 5 D1E, 7B FORELTHD 5. 750 FIXEMIKOE
AW Z 72, HEICWZZROB Y YN v iz A v X0 F T
IRREOMMBERELZBNPTTEHREEZESTWIDOTH L, LErdH T U H%E
2wk, Wik FCTIHEFERLLTH S,

Only then did the decrepit dog break into a hoarse morning bark. Ripples ran
across the bright surface of a rain puddle. The light breeze stirred the geraniums
on the balconies. Two or three windows awakened. In my soaked bedslippers
and worn dressing gown I ran out into the street to overtake the first, sleepy
tramcar, and pulling the skirts of my gown around me, and laughing to myself as

I ran, I imagined how, in a few moments, I would be in your house and start

135



T

telling you about that night’s midair accident, and the cross old prophet who fell
into my yard (89).

NHSBIED N Lo 72 1920 SE DNV Y TiEd D B2 WETOIETH
D, BIPmvicE X, RPoRMTERLRAEREORRZOFELHH 2 LIk
BV RV ARV TVWE01, BZOBATHLMTFICASOKREE
W7D THY, BATHNIIHEOFTITENAL TV E0d LW, &7
DI ORI TORFMIZERE L KL % O Tld % v 4. Marina Turkevich
Naumann (&, § ) FOZORBOITE Oz, ZO/NHIPBENT 7~ 5
V=D T EDKEICATFEIC R > TV D LB LT (Naumann
81)o

a /) —id, 18 WAL IZIEHE L 727 A Vasilii Ivanovich Maikov (1728-78)
O HMFFF (mock epic) TH % “Elisei, or Bacchus Enraged” (1771) %=1
RICEWCIOERAZEZ DI LICL YV REOMMATE L L), fEEN
FAETHLEMEEERDSZHVENE DA A=V DM, BWAIIE > 72
BEHOWMGIEbNLZEWARL MY v 7 L EoEMISHELNI L IR T
I—ETALRRHOMOXI, o EE LR 2L T 18 ikl
5 20 REMIEHICE > 7 TARE W L2 oRBICER T E X
% (144), [FEH] ORBTHEY TSR v Fy O F FIHEOTEE
HUIHES D LA ELYME [T) 21, HDHVIERNL NNy A THE
MENEALTY) LA % Hermes SRS T RIS L MEORE R S/
V=FoRa7F4 Thrb L, SHITHELTLY) LI SR O K
BENENWLEFICOAREE T L > TRITFTHTHHOEELTCwDELTW
b0 Tz, [HEW] THEM - HEBZ)YIEY FE2HTF LD TP
NI [Ty ] O/ Y THETE [, ] THEZLEZZID D
OVEMAREODIT 2 L TEELGERTH L EMETN S (148), TiLH HAK
HOH L@ SHET 5L, FRITHN [ LA, HEVWIIRNLNY
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WA ZTREZ[EN] 2HECLTREEHYVZ) TH L, 72720, [HW]
ODFAEESHELY, U FZEARDBDH 7221302, ¥4 37 OEFEHFO S
07 A U S % DIZIEILA D 5 D TERNTES I Do

A7) —3BEL T VY V-0 BRI L ZOREROFROEENETH S
&L, ®RICEDPNT24H5E “Terra Incognita” (1963, “Terra incognita” 1931) %
“Visit to the Museum” (1963, “Poseshchenie muzeya” 1939) (2 & D4FEHAS
ZTMPNT VWD LT 5 HFHTIE, ) TFPEFEOY Y 7 vea—ay
NOBFEDELLIHEAEL TR L2ORIOVTHID S Z L IZHEETH S L
HBECBVTD, 77V AOWMYENERES 5 LIZVEOEHML = 7T —
FICBEIL Tzl w), avy 7200l infThhiED) FORBRAHET
B2 DL TH 2 DPIZOWCTHI 5720 DPOTF L 72 5 T4 0 345
AL Twiw (150)0 2/ ) —Dirild, ThHDERDHZEHTIFFIC
ZDFRIATEBIIOVTEWRLIETHLH, [FEW] MEDOL G
WCBLTIE, #EODYY L) DYy OBRICHTIOE, BN
ML D EEZ BN,

T - FHSE LY YA TRE D T2 “That you, Elisha?” & FEUN2T % 78,
) U x ) Y OBRMKE L LTHICIRASINATHERETH 5, by
VXY ERBHRETL L)AL ONAEZ Y XM TEH VTV FHELY P v i
HOONELZET P T 5 L, MFEFEICZY YIS (HERL k1] 19
16 Hi—21 f) . 8AEBICT Y XYY Y DHFT, MO EKROBIIR
PNTZKOBBEICTF > THRT L E, D) XYONENRPLEDTHRDL, T
VXA NE VOB 5 TEDOHETKEFD & AKIZLEA 55 H
N, ELIENTEXL, 2OBHTTY Y Zn) YORMBOESHTH S
ZreaRL ([FIERL Tl 2REI11E-148), TOREOHESHEID LS
DEWEITIZ L &%k b,

[HW] THEICELZAWIE, EfEdHSHLEHRRT, RIS
NTVELLVATIZH LWEATHL, B—TLH Y FVEHEES LW
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RETH 575, O—TIEHWIZ-> Lx by &ifn, BERA»SH IR ZEEC
MEDL T TN ELZE I kb, % FLAEREZHS TR
EHTEY, BYFMRLIM LR G2 T, L TWwH
72E Sk, HEMICHE, HERAELZRDNLEATH D, I
DEHoTVEHEY T, BALFERL TV FERIBNEETH S,
(BRI OO0, Ty ? | EIFOCPT SN, 3B P38 TBH
HrT5, SETOHERLZVLO®, ZOREZWHICHEICNS ST
A DBRELANLIESL ) ZOHL—EDBRHEOTYXITHSH 2 Lk,
HFOPODITATIEHHDE05 Lozl ) ICHEZ R Tz L,
ABHELOE L i Z RO T, %A 2R XHICFbs LRI
EXEZ, EHLICHETOHST, ARECMFTOZY)YOMEZH-LZ &
T D. bo b LT B LUFALIIHTTICHRYED, =Y YHIERIC
LLBoTEINLBIIEVELLE, HIEICWIZREIITHT S, 15 U
WZ BT, PEICEIZE D N TV AR OSO-BR L, KO E 2T
TERZEOOHEEE L, ATIZLLWVWEATH 72X, #A725
BMIRY, REOZLFEITEVERNDL, SHIHAILED, MO
IR %0

The hushed dog and I watched together as the prophet, who had reached the
crest of the roof, calmly and unhurriedly stepped upon the cloud and continued
to climb, treading heavily on masses of mellow fire [. .. .]

Sunlight shot through his wheel whereupon it became at once huge and
golden, and Elijah himself now seemed robed in flame, blending with the
paradisal cloud along which he walked higher and higher until he disappeared in
a glorious gorge of the sky. (88)

HHWBEO Y)Y OARKOYHEIZ, HED DT HTIELEZNITHKLNRTH
A0, BEMTHLTYXYORRIZ, LHIZHDTBY), FETOALDOLE
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ANDBIIZEEITTHZ TV 5, TNFE THEIRAMIZTY) ¥ v 2 L TW &0
HHFEYFIE, ZITHOL) Y ¥IIEDSL, ARLAEZLY YOHNENKH
LELTLABZLRRVHOD, iOT—TEH Y FIVIENTY v &
) ROETHGVERBE L 72T O 2 N4 ICELATHEH L o720 Th
%o

COFEYVFIFRITHEEREDEL I LITARTHS ). BRI E
WWHETLAZYYDLHIE, FRa7HED vy 7 HagIBbCHLE % i
N, ")y TEMEREZE->TWb, BERAEKOER L LT, HHNXT
VTN T RIERRO B,  ENAF RS - BEFEH T T L 72 &0 TR AR
WYVHERREBAEONVY)  TORMBE LT & KT UL, EBEZHT5
BB O R LN EOF L ERIIEDENDHH/ZHH, Ll
YIEH T LT Lo BRSO RIZKED, ATIELLWEANLTOH L2
FCRAEZ S L, ANEOHEEIIGEE 2 CTERESOOHE 2 -
THYHEC, FRIZTIEIZ)YORBTHLZY Py DLHI, HEBLL
T, BELI-THIVIZOFWHER L BT LI LN TELDOTIELEW
IS

ABEOHIEGZFEY FARDOTIM L0, 545y 7 OKADHNIL L
W) EICOERYE DD ZF ) THhDH. HIx Speak, Memory (1967) 1IZBWTF
KA T OYVKEP S RN L ETONEDOERLRTHICT A T v 7 H%8Y;
TENLTHS (FH 13),

BURARLIZZY) v D5 ) 2T 5550 FETTELRL, PETOLY YH
HIZH ESPEEZ R TH L TWD L) RREENKEONL.F 7 < VI,
COMOE T2 BEMIIE LR LCBY, F-TmobeHEI#ENIC
I) X EIFOPRTCHAIER TS (Naumann 77)0 L2 LAKRFEO L)
YRIARKROE 4 & LIAFEICR 5. COFMATEY) FAHEHTY v ITL,
EHIZFRATHERIAAFHECTLEEZ LI LIIARTHA I,

RIZZEE D PR L 721300 ) DFF 252 5 72D KRAETH2 > T
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ZOMTL, EFERTIE “you” EIFIZNTWAD, T ¥ THEMTIE “the” [F
VL FETIE ], 77 Y AED tu DX HICHLOHTIE ) AR EE
PHOOLNTWS, BEMIETTLECIRS TW7ziE) Fo2id [H Tk
SNTWw/] Lioh, the [to] OEKIZIZH 725 “toboy” [ro6oit] ASH
WHNT, MRGED FOBANEMETLLIATH D, BAEMHTIE, HLEIC
AFED AR & 72 5 Véra Slonim 1243\, O BAEIZHBE L T 5D T,
COMRTIBENCBANUND A2 EREHLELZ LIEIBZELEZI R >
72ThA)o BYTEBUIZBWTIEATRAZFHATH D, [EZillWiZdd )
BWEATIED 05, w0 FOFHITHFZELH R TED 2 TEHED “you” &
LD TEDL, WO LTRZE-ANORYEBATHS [H] 12, L
MLERZ, AREZSHRO [HE] 2 VEECATGEY) F=2) ¥ v
=FRATEHHRFEY L TREST, HEMRETED VBV L
2, HEBEOU =TI YR TRBEEES>TWDIDTHD, €L TH
FEOFEHETH B HEE, ) FAWEEOHR T, Tnd [ - HiEl X

DRICEIZZDORE RV T WD Z LIk b, sk FORE, IhE ToED
FATHRE [EW] MBS0 THii 0. kIS (B oKkt
THADVRERT AL THDH b, ERELTTEa— %2R LZERLYD
73— FUDHF7212%F 2 D0 I/NEOR 2 2B N2 2o TRE L CHl22 5
g, € DO/NHOF A D 72 5 55001E W] 1ICB 200 A2zl -
7250 TH5H I EPHENTDYLMENTIZZ - T 5,

B0 OB RBCHEETHLHhD L HIESTHWLEY, fEY) =%
ANAZEHSEOMERO LD L EEZ TESTWD, WiEICBIT 58
FEMRDOENRDENTH Y, i) FOGETHNEZBICANEL®Z2F K
TDOFENTEHE7ZAHH. TOEMTE, BlEL7 7 vy V- HEHEICE
EELRVWEROLBUENEHINTVDLEIDTH 5,

(EM] & [Bo—%&] ICHhON2 X912, FRITEMTEIRITTSA
WMEDBRATHFICET LZAWPBEAD 2N BI85 5, 210
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1920 EARIZHFE AN 7285 “Gods” (1995, “Bogi” 1923) TlE, 77 v A D
179 Hubert Latham (1883-1912) 2SHLZERE CURMATMr b ICBEWE L, TRk L
DO H L EWN D T A 7 7 )V ® Louis Charles-Joseph Blériot (1872-1936)
ERATHL DRBED 72 W) T Y — FAES N2,
¥ 72, BEEOMES TH 42 [carus 23l b LT W b, Despair (1937,
Otchayanie1936) TIZ A Y AOFEANRITE LA AT AZFHAL TS
L. King, Queen, Knave (1968, Korol', dama, valet 1928) T b LHELE AW
D—NTH LR FA Y NEERDBA AT AZH o TV Do MIEMTA 7
T Z3JEEY b B (fall) \[CHFIH &b, “Spring in Fialta” (1958, “Vesna
v Fial'te” 1938) T3 # 0 ADFHHUIHE , o Tzt f YR LET %,
INOLDOA A BAMMERTHEIGEE Rz 2 Lidhv, —EEIM ATAD L)
FIZ%HTYH, BHOREIZRDY, MRS 725 4 72 5 B TRAT
LEM, WMAERGETH L. FRI 7PN ERZ > THEMOAKE
Wz E2 52813, HATHA 9,

“The Dragon” (1995, “Drakon” 1924) [KZ T3>

F3I MYOFEICLE, 1924 FIZEPNTLRDBE RSN, v T
AT ORI & <, 1995 4F O B 4 42 I SERR AT IER S L7z (Dmitri
Nabokov, Stories 643) o

MO FIF7-HoE Py T ici3blsmsrd s, EH565FNET
BLTOWAMAPZELTLE, HOPELATE IRz 0w) 2
EThbo LELBEOKI»Y 4 LFED FI2T ¥ T OHRPLAKLOES LWL
EFZLDIH LT, FITUHPMMhiiEI BRI LV,

HOFZHABIIWR 72— ABOFED T, FHRAICHEOR & HIZi#A 72
fThHy, BEDFEMBDNLTEINIEN TR TH L, FOK O
X, ZOEFHHORBICELR DY, ) FRFEIROBOSELZHE LD
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T, HHIUBEZ TV 5,
L, [F7ar] Tk, ZABOFEY FITFT T2 LOEwIc—

HT B0 5 LIITRENE V. FEICHONIZIFISEHRTEN LN
I ELTETN, REL TR N %, WRICELTT4E
B (FT7 T8 o TT20EMICHYT2) EEHRITTLE-FT T
WX LT, D TR A TUL SEAEZR LA b, FMIWIZZOMIC
VYOIl %L, T4 Yy FAY MOV BEE B, RV,
HOFTHNE, FITVORRTH- - THERMZEL L2 Lew
IR TY] otfizid, FSTreanrba) boEEoHFEER
ANBBH L v, BABEALRO KT T, BEEE LB L~ORM)
S5THEOM— NAHTH I T2, WHOWE - -BWO-DEEAEY, 94
BEWRAZZH T, 104FEBIZE )R RO 2, HiZThChlE
RBEOCHFLESTEY, M AVPLHTRLZOEREON, HTEFHE
B9 CIREHLTLE ) HOALE, EBICFTT V2Rl TwRESZE
DHEHEZRE LRV WRICKVIAALZ AR 2 EXRB2 S, I TIEA
WaiFfATEY, HEIIWIBEDO AR EZBEXD, WEHL Lo 2R E

, BERONBETHETRI T VDEELZBE L TEVIRIT TS, TDB]
WCEELHEOLHEENCIZO22Db6T, FIT oKLMW R
Za—AHRBEILD LV, MEAMOILETOY 2 7 MI—HICFIE S
N, RSB L= AMBICEZ TRECEFR 72 F5 TV, 20
F FHIIEA TR D SEADOERIL 2/3 R=VIFEEHP L THivnN
2, JREE L ETORIETENEN—LICFE LD EN 5,

He was out of the town in a single bound, flew across the fields, scrambled up the
rocky slopes, and dove into his bottomless cavern. There he collapsed onto his
back, paws folded and showing his satiny, white, shuddering belly to the dark
vaults, heaved a deep breath, closed his astonished eyes, and died. (130)
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WA L%, BMEFTOLELEBV HELTWAZ 0D, T4
BB B L 7B b OB 5 72 805 B 7 T DR & b
b0 i, bIFRHGPEALATEIRRTIEILR R/l o727
DOWDEHIZRZ LD, TZEFTHEBL TV AnE) 2L5MTH L, T
EIICES L2 OB TR cd 2155 % EICHi C— AE» A T
T FTFTATHL, B FRIEDOWAZRLTVRDLEELLNLA, F
7T ORERE, BSMVEE AT A, FEMNICEFEEL RV, Thbo
G I E L E & LCRBICE LT RI 7AFICIZTIEAWIZTTH
05, [HOM] 2 5% L3RR, BB FAMERIIEREET, FR2
THHEDELRY SIREINLE V. BRA BREWEZX Y A )V & il TV 7RIS #
PNTABIH 2 R WEMTH 225, (ZRIZEST 85 LWEDH» SR
NxEEn, £2ogEe LT20 Ko ABFICEY L, BEICESEL
COWEFEEMICIE, 37 —DOF) EHTTV v e LTOITEIEE D&
733 % (Connolly, “Nabokov's Approach” 32), K5 > kN, Hi#EL%
FoleZ L FTITUPELATE L MROMERICH 255, TOXEBIZHH 72
FONNRZDORT TR EGZ6NTHBRV, ERRENT/EN MG 20T
M ERTET, FTTU oMMz ED VRV, FHEAKE DR
EIN, WFTTL L2k, TOERIZOWT, a3/ —id, BiftiHo
I — v ) ALDEFWNHFTIEZ T 2 EEE &£ 2 (bid. 31), KA Fi,
COMFITBIT L HE LD O PIET LB RRT 502805 5
BE L2 Twb (Boyd, Russian Years 236) 7%, Wi & H I L2/EMm &
RaLTwZawn,

FAERNC F T T HBHBLZ2H KT T 0RROBIHIE, HEHFIC L 28
22t O FF Beowulf (72 RS TV DD/ T4 1275 TW5H
i, #E 205) HhER—F 7 V71, LT ORI, ABZ#ESZEA
ODEMTHLTEHRL, FLho>ThHRENLS FTT UV 2MITHTHL,
HHbRTD, BYWORTIXIHHNEED Can DIz 5 EWLE Sh, FF
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TrOREEGZ bR TIIVnRY, $72, [N=FY V7] T, Fo7a~
P OMEEFLEELRFETHY, FDFIT TV ehb LR ETFS
B#HEA-TWD (il 166-70), HMEE F7 T ORVITIEKTH D, Wi
BHREENL LM EEEBISE) . SHRWZ [FIT] T, Bhoty
HoHomnrs, #FI T VIKAATN TV EEORI AR
OUEE (BELMPHEMELT) HoTHTRELRE, T IANVITH
i, EHEFROMEZIZ 4 v,

[FOFE ] OSFEIHKL, [S%¥] CRHEICHEOBREZRLZ, ik
DFRERFEY F=EAREII ITRIFE LRV §E) FIXHEHNS, KD
ERIAEAE & 20 iR o B R 38, b BiEE LT RIBICEbh7-T
HAHIREORBPY BTV 27 M eDOHEREZXALT S, FTTUhk
VIAA T, AT AR 2 e h e AU L CHAM R R A
R ALERTE Y 27 b eikA b,

MO D 1B 2T 7 VM) OFEEZ NS, HREHBE TR TWw5
KT HD UHNCBEBO NB 2 IRARATEZ L2 M) B3 s, ZDHEIC
ZHPORAY —HHOMTH DT 5, HEDAZFT T 3307@ ) 4 <A
LD,

) 1HOHRIEIFTITVEZAYLELT, EREANTHELSLFET
AANERZE BV, 2B 5DEMETIE, HEOICHEL NI T U 2L L Bt
WCHE LY — A A A, B EERAGEHILL) &ET5, ¥—
HADEDORDPARE TR T TCEZ, BLeR)EL T8, —7 AFH
LRMAD T T2 RY 2L Bbiv, 7272 LW AO—IR, Bth»s
RIFLRTTVDRTV A== 0nEL SN, HETHEAODREINS,

Ko T & A OA4E Elmer DB % flivy72, My Father's Dragon (1948)
IR B ZEEY R, N9 T EAMEO K L % Bk o 72 Peter, Paul and
Mary @k - 7= “Puff, the Magic Dragon” (1963)% (2Bl 42 D & % BIL O &7
HTHNE, NI PO EIfET 2 L2 A28, 29 L5
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B RVe FITUMHICEE LB TR TH o720, HEIZIED
FTHLBEORAL»EST, BHHEDHRIE, HOMIZELIZHEY [T 7
RAY =% 55720, BHICTIH— FEMNILBENTHENS KT T
EH—=FLTWidThb,

FoTv2ERIE-72280EL 50 FT TV Ok 8EL Tk
Molztzd, ZODBEERTAI s NIRRT T VORETHDL, THEDE
XARYO RS T THDHOI, 11HEIBET 2)L5E L LTOMAISEE
F, 59 1HHIIABE BVAA, BLICHd 2 K932 ook 2 fil i
LTLEo7%. BEUHFELROTHW AT IT L THL00, FOfEEEHR]
L7z7uy =7 bThIUE, B LMREHD B TIE oz AR TE
%o

KT v 2w, JelIcib o 72 B4, B/t Kamera obscura (1933)°
WCEDRI L7 A LA ZENTELESL S, NIOFHEHTRAMES
72ENVEY POF ¥ T 7 % —, Cheepy WA HFTT A V&b, JLIdH)
MFEBIAEDND EVEY bOERBEFRZ S FERE L TEMEEDI B BRI
BRELLLDE 572705 BHENZDO L) IEERAE LTV AP 722 k
bHoT, F—E¥—id, AMIZEILINEZENVEY PEVHIIFIEZIE L NI
2T, MRS S ERE NG 1 OBEWIH» N 2R, K—X, ¥+ 7
YasllioTHEEM T 5, BRICEAMESNAELVEY FTHY, L
PONEOFESL LEZTTE= VL TWEOTIEAL, HUFog—avn
A TORATR AR IEE T 5 UL KL TR B 720D AR TH %,
F—Y—id, WEORHWERFRBRIIHLZ N TALBZIE, BWHEOHEZE T
T Hamlet D L HIGNT2RBE [WHEZI I ) v | ] 20588,
RV TF—E—1F, HEkiloB Mm%z B2 TRIEZEIL AL 2 b, M
FEDEM ) SHRMELE, T X—Ya VOEE, 74 FaTANE, AF4T T
FGUFXAR (ARTEIATATIvIR) OBEPEKRT L, TNHD
i ZD o THRBPRZ S, ZOFHEEZANTLIENFF—E—0D
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ANRZMFRETHZ Lo DB L), BIEOI =2 v ) XA %<
EWD DN N L. 1924 SEICEP N [T TV ] OB R EIRGE
E1925 SFEHIZEW Lz ENTw AT — -t T Y = 7 M3,

IZMFROBRETHL I LIZEIEINLD, BLINTIT U - & KA
PER T AR I THIUE, MRS TR IRA BREIBE- TR T
TUERELRIf-7-THAH 2 ik, BEHIHErSL, FI T3P
Disney D7 = XA —3 3 V2, BEIZH2rNEF— ¥ —D%IL, Betty Boop
% Tom & Jerry D7 = A — ¥ a Y Zflib T EAUED %W,

[(AAF - FT727 =] TIE, BHOF-—E—-—DIEY— FIZHWT,
R ANREE 5T — ¥ =122 TF AL Kretschmar DFJE T D X6 HUG
5, TTTIONHDZ Ly F—ROBHNMERPEEGL, 7Ly F
T—DFNE RV IEEWIR ST EVLEMagda~DERD L SN, F—
E—DIYY — FhS/RFRENOTHREAN, FHED [PEHhs0 ]

2BV THIDITWEE D FEBY N S B IERIY 7258 ) 08 %2 B
Mo ThREINT W5,

RO ZMISHEIE TETHOI TV T Tz v 7 aicflisEF S/
N2 DK BERTRIZFHELDH L7259, F7 T2 LIEBIRAFLED, 20
T ERITT R T 7 050 TRGFETHE 72355455 “The Assistant Producer”
(1943) DEANRIRCWZEE D, EiFIZHEDOVWI [TYAF v b-TuFa—
P— | OFANRTH LMK T Slavska 13, —“EHDLWVIFZERAf TH 5D
KOPAFEFELIZ, Hr e Zb )@ LHHORRICEDETHL 2RI
TUTFa—ALEBoHELLLH LM EZHRNTIT L, TDNED,
1920 ‘o I —a v NSBE OV TTT Y R (Hlidh b, oL b EHE

Tl FA (RICANERT Y AS Vb - TaTFa—H—DL)%bo] &5
D EINE, WRIIAT T AAONDRIERNEIAHT, EREGFDT ¥
b 70T a—Y—THEH1D L) L ROFEIZZDONAEDKRE LB
ENTITLDTH 5,

146



Ebihizbo, E25%

“A Nursery Tale” (1975, “Skazka” 1926) [# & ¥3]

FARIT 7 HHOREC XL, 1926 I FAN FAE 6 H 27 H & 29 HO[HE]
MRS N7z NV Y CTIRES M2 k% [5 2 — v 7 oE] (1930)
WCHFRS N, S OICHEFEMAY [z L] (Tyrants Destroyed 1975) 124X
$% &7z (Dmitri Nabokov, Stories 644) o

VR /NS B Y T 2 kB OB ERNALAED, [BE K] BT 5
BHTHL, [RO—B] ORXMELHRINTH 72205, THELOERELHE
REWIETH B SHDY ), "V oDHh T 2lZF4F—FKA—rk
T = VO LS BTHN, FEOHTT v Iy b EBRD
DLTERTWS M v AOHFELY:, Monde A TH 5, AL Erwin
DT —TVTHIEE KD, BI2WER (Devil) THh5SELEHTHMNET %,
ROVWAENHIASSMITVDE T E2BEITIE, BRICHZ 2 IR ETH D,
ERELIZELBZ 2V, RACLIUE, BRI 2IEOMICS, 4mEF
NELLZOTHY, —~HITEREOLLLTEZLONTVLMALEKVEE DT
e E TR L2 b DIl &3, Zhhve s LBIIEAHZE v,
FANFBEOANAEICBELE->TEY, BHICAREEZ TS LITHHIT
o ZLTEDHNZ, TIVT 4 v OBKIZHERE) LB LIS, HE2SHE
RIS TA U N—=DEEZED TV EN=LV AEFHEIITLES ML
IIEEIDTH D,

ZABOFEY FIE, HEAMTHLEARP S DERZLELRALDS D
—EOHEEZEEZ DD, RANTVT 4 VIRE LG LT — 20t
o T, BHOETALERFE TOMIIN—L AIZANT IR
BRPEHIC R LI IGERE VI D TH L, WALOHFTEIEZ RS

, RO A VAR D HETREN, K2 T Y REIHAT
17<5

B 1 FITRALZL VLEIIED AN TV D FREIRD &Ko THEC X
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I MER R D, RICIE, WS EDOFHIZELIPFE LGS TVEETA
TG 4 YLD TE N AATHEEZGLL, WROR T OERE [ 2 2,
bHbAA] BTARERML,

Both were small and slim, dressed in black silk, with saucy eyes and painted lips.
“That’s exactly the tram you want,” one of them kept saying.
“Both, please,” Erwin requested quickly.

“Yes, of course,” said the other in response to her sister’s words. (166)

Tx oy POEICRNOEHOEALEL DT TV EE VL E AR LRI
X, B OFRWRICKE RLET Yes!” BFEDN, TOTFIT/REWLFETD
SMOKE ONLY THE ROSE OF THE ORIENT.” &t EWTHALDOHIZE 5
(166)0 HHEDA Y v & —THHEZLTVEY A ML AZHLET L, &
CTERER AT TV 2 J A “All right, all right!” & FHEIRIEL, Lo/
BETHDL (167)0 TIVT 14 Y ORHBERBEIIN T bMA LKRFED) X3 7
VRRNARZDOERDO—2DBI L > Twh,

12 NETRIEFRIZZ VY 4 Y OREFRL PR Z LN TV L DD,
BEETRICT57-010R%IC1IBAH E B TRAZZES— AH O
ER— AW TH o720, TT 4 37X =285, Lo b AT =
B SN T 72— B2 75 % 22 72RO Tk & 42 { [W] L “You ought
to be ashamed of yourself. Leave me alone.” D E%EIZ & - THOEMHf I NS
(161)0 =AY 4 VIFEBEIIHEEDIT2bIF TR, BALI
ML EPNTUIZS S KHEDHE B, Z0 HEH TH 2 W22 s h,
HMEPROCBALZZETH L L L HGR T — MR L IZRD <,
IV 4 YDORLERFEDORY B LDy — Y DORIE, T L THDITREAL
VORI E LUEDP S ZT 2F—DOFEIC L MO KBE, 74+ —72

WHI S 2 RO % Bbe 5,

BELEORPHFRTHINE RS 2WEEEZE Y FRAIHI S W
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B, BOEELERERFOZLLFL T+ =0T ICBILHETHL, B
BAZ1R2IEF VA MRIIBWTHEL SNLIBTO—DOTHY, f AT
VO 1R2FBFEEF ) A PO 12 HFI2MR T, [IaNFOBIRE] (ZHirhi:
KE vt L a) O 120MEZN%2F5 120K, 1201H74A8 12
MEOFA, EGOROE 12HOEYFIIHESNE ([FINFOBREK] 21
12~ 148, 19~ 208, 22728, TN T4 Y12 DEFITL > THR
WLz kid BETHAEYRFEAIESTIEELI [BREe]l THotz
b LNV, TV A4 U5 NOREERALZER TR 2, £ PR
AL EZTIEDZ L) IZBESINLD, FYAMIZBWT S5 IR EE
BT TRV,

IV A4 YPFERIN—VAPERL 2V olL, MmseERE;EHE o5
BLEHEOV—NVIHE->TWEERZ L, HOEWEZM DT, HBEEZ525
NGB LBKD 20T RTEE ) AR LBAKRNGEAEIEY S W5
BB ENEREIN T WA, Aesop D [ 4 D% | (“The Golden Axe,”
Perry Index 173), Grimm W25 [ififii & 357> ] (“The Fisherman and His
Wife,” KHM 19), HARGED [#EOBME] [{ERA»Hw] 3 L AL N726)T
Hbo TNTA4YOEELEY FRAICS ATRD S L) M%) 2504
DB EZRATLI Y, MEEKT S,

Ll [BL &G 2lREMOLHGEICHTEID L LADbLRVEI T
B0 TNTA4VE, F—ATAREEZTAHILIE AP o-OTIEHELIZFE X
L7ZH 9N, WHICBLTH R UE, BV FRAZIFZDIFTH W
O, ZHZHHIRIMET L2 ERZNRY 2500, BV FRACRIIN -0
WRTH ) BB SRKMEBUEHE2MATUDE2HTHY, RANLLEH - T
WIIRTHREDBH S N AH —F DIEEME BRI S E 25 & v) TMEAR
LBHHDDTHoT20 T2, VT4 VI TF—2IZRIKT 508, ZD720
WCHLE L OOh % WIRRICHS 2 & b kv, HIEHOWKE CTHEN 722
EDOEHEEL, BHOHFOZL2E 2 TEBIILLETTHE, Th
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FTHINY 4 Y OAEGIHIRTHEHKEZ o 7275, FICAMAH o 72b1F Tk
Zd, WEREPICEEORTLEEZN— LV AIZEDLBIRIZIRD, §ED T
“Happy, happy Erwin, to dwell in such a convenient, such a fairy-tale German
town!” (161) LI/REINDZAWTH B, BZH L BHH 25 W U %6
F5DTHAH)0 HADN=LLALJHZBMIKRE LTWHEHDOD, EY FRA
DORFEZRZT 5 F TIIXZFZIULT 2 B LRI EL hh o Tz, Bl
DOMRTEMEZFZP TSI LB HODLILE B TELRVWNLFETDH
bo b LIEDBAZZ DTN ETET, PLEDE ¥ FRADBES L 721~ —
LA LT T ELThH, ANV V]| ELToONYEEL LR LT
CEWTELOPVAERENDL L)L ANMTH S,

“Skazka” &£\ ) B ¥ TEEDFEIZ, HEERB L EREZIETHOTH L5,
FRITHHFIZL 5T “ANursery Tale” DFGEEIRIIN T WS, ZORGES
4 MPVidB & EGE (fairy tale, folklore) & 1) b, HCHBULT 2 U A IEFETIE
bed-time story, T-HLEETELWIZHA TS 5 ) WL, MG Tt
HETHENLWFELE VT 4 Y OWNRN— L DL ER DT 52 L
SEFNDHRAOFENEHEIN TS (Sweeny 512). B & EEORG &
BEDH B H S RE DM A S Y (Boyd, Russian Years 260) 1%, [~
F¥ AL A=Y —] OBREZFOREFES A4 FPIVIZL ) S HITKERDRED
W3 ZLilhb,

SHIZRFHE RS UWRIBECHZ DD LDHAEN T — 2B 5 HE
BRI EE RS TWD, TV 4 Vid, BEAPIEELTBELHBES L
WAL EENTHGOH 2 AN TS Z EIZEDK,

She walked swinging her hips very, very slightly, her legs moved closer together,
she was asking her companion something in a ringing voice—and although
Erwin gave no command mentally, he knew that his swift secret wish had been
fulfilled.

150



Ebihizbo, E25%

“Oh, of course, of course,” replied the old man coaxingly, bending toward the
child. (170)

CDLROGEIIDOIMBE RBDZBEIREE TV D, THE TIIHEINEATS
THEZLCOPTEHRLLTERLTEY, ZOERNDKFHI S DT
IRENTZA, ZTTRINT 4 YHBERL T RIS b bT, Dl
M22o TEoERAD [HH, bEHA, bHLAHAR] OFHEIKFEOIE
Lo TWwh, FRITHPFEIC [HERDODITHARLIZE A, ZITPHE
RANC A E Wz, =72y P& T AI— T %%\ Humbert ®%
% o THE L 72 | (Dmitri Nabokov, Stories 644) L # X D17 TwWb X912,
W CERZIREDOEFANE BER/S—T 4 FLAZEHRES L=
7 v FOXRT L Lolita(1955) /N > 73— |k & Dolores ORiffii e d B2 %,
ZLCZOARDPEHOANBIIMA OGN TI2 ABHERD, 7= 2T DH
FRASHS THE S 72TV T 4 Y BPDOISRAL L ZHORERSE V) 5 —
L7270, F—AICATTLE ) ZNIEE B THEFLN TV T
VT EODICEE LN X HICHZ 5,

BAHOBMEEZE Z 72 EBEPITAHLETD, TRETLITE) A
WO D, FERZRFRRIC TV T 4 Y IEFEER S NS,

Something beyond visible outlines, some kind of special atmosphere, an

ethereal excitement, lured Erwin on and on. (170)

What enticed him? Not her gait, not her shape, but something else, bewitching
and overwhelming, as if a tense shimmer surrounded her: mere fantasy, maybe,
the flutter, the rapture of fantasy, or maybe it was that which changes a man’s
entire life with one divine stroke—Erwin knew nothing, he just sped after her
over asphalt and stone, which seemed also dematerialized in the iridescent night.
(171)
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F— LD TG THLEHRT O 12K F T30 50 ko 2BERET, T4
VBB M onICEE SN, oAb X HICLTI3 AHILEA
PEMEOBEZBOETITLE ). HODOMEWIZAIOWZRIZE, 9 —A
FHTRMIIE > TV, 22 THOINY 4 YOREEZBZ 2,
W& ' — A ORALITE N T W S,

LHFNDOSIECTREITREN Lo 1A, HAY [ROB O O-Zh 7
PLIEHLOERE LTHIEISR L2 E ) kb bv., Ty 14 Vi,
REF74)TOERZFRICEALZDIT TRV, BIREZRL/-Z &I
L TCZOEBRMREEZTE SN, 5T —20RKBMEELZZ LIh
b0 RET 4T OBFEICHIESN, TOERICL) r—2I12f)5
EVI)EIPEZONT VS, FARICAZEZDTEBORMELZ B VO %
129 % L W) USTAOETDHIE S N, HESEE RN TO VS, DR
BEIEHEZ T —< I L2 TR OB E K2 OBEVI DL IR 525,
BAMCD, HENEREICHD AR OBVWWRETH L 2 b b 1R
OMFBFELHEEME, F AR I 7HEMICBVWTRER LS TL VL 07129,
T A MOKEFIC L o TORENZMEMEE, 25T [0Y) —%] X Ada
(1969) IZBIF 2 MHMZ LDLIITHEZDIREDPEV) RERMENLED
LTI DDTHLEEZOND,

LIAT, EY FRANBARYDERETD 5 ) o HMIDRE TEND LA
2B EMOLEERT LI, Y FRANERTH S L) ifGED ik T
ThH Z 51wy, Monde DIk, 77‘/;<,-%0)$5c§f§7’:“o7’:3)\50)3%0)&$
LWV ETHDHD, ThADemon DT F 75 L THHI EIZIIESIC
252 <, Devil £ Demon i3 b BEAARLETIEAWVWL, AMZRKIZIILE
i 2 3R LT\ % Demon O i OHi#% % #12 L 72 Monde O£ HilE, A
MZEMIFLZLE2RIELTUL00b Lk, @HICbPrE I LI, €V
FRADBINVT 4 AGREZZEEZAS>TVRDEEN) ZLTHD, IHEMIZ
INT A Y DORAVZEMEOR 12 THLZ L, ZORMDOER 13FHIC
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BAZLMEE 1 FHIGRAZ LI OFEHICHH L, HP T VY 1 Ve
I BALEDEY FRAZN—LVLZOLHIGRINF -2 & T THLRAIE
FECHHR L T Wb, BETHLIEEISVUINEL LY, SERERFOMNZ FI
DIFTVE Z EITERNZEAH . Mo 2IEIZIE, HAPERETH L Z L 2R
012, HEAKY 2 M LA BRHICHEAIEZLESL, ROBEEED
WMODZEDPHRE D, EMtLE2HST-OTIERVELTH, RAICKETH
DRI DD B Z L DIENTES D o GHOTEL LT, =4 7L v e
Fex LF, R T OBRMGBICAETNED > TRLIREEYORL 25 L
KNIGFEDD, TV T4 V3 Tr =2 0RMO%, TIEkDL0, ABROMN
WERUNTHLENPEIPIAHOTF L% 5,

FNZEREE LCONEZWFHO LIV Y 4 VIZEED, FHEEZ A8
w@otb,A&%%%®#LT%$:W#bﬁtbLfﬁﬁ%iht%%
T5h, LLINVT 4 rEflbo/z1 HPEOMIZIZ, ANZHEIEELE97%
BRET-> TRV, BEBREICELQAONZEMLOLEDS, BARICE
it L2z L2 Tl L2 LRV TH D, KRFRIEES ol 1R
FENTTr— L1, BETHIUILFHME X 9 BRI E 2 500370 v,
FANFKROETINZED Y ZEICROTWEDT, TV 4 ¥ OFRIFLELR W
CWHET S, FLTERD XA, g VIZHEZBZ AT O
b, F—AIZRTEY, ToOfEE, HCOVEWEESEI L2 ERICHDL

LFIHEOILIZhD, INDPEY FRADFLWTH L% 01X, RARE
LW XD HEBOHBHE A TH Do HEHVIFTTNT 4 V&S
RWIToINZ, €Y FRACHIT 280500 TH-7:00b Ltk
Vo

WERIZLTYH, ZZE [HoK] 26 [FoT2] FToORRICIE
LTRLNZZBOP L DB RITNIE, bbbzl LA, ELLAY
bRONT, oA EELZZTRCTHSOMALZAY HIT L &
FTHHEE HHLNIZTHCLEDDOREZTITZ ) LT rEED IRV,
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T, EENRERGE, BRPLINRNY FIL L - A=Y =250}
PITEENTZNETH B 05, TOENLN ENHITHEVERZ IR ORR 2
WREL ZET E V) RAD R EINTEY, ZOHTIIRIIL TR EFZ 5
595

IV 4 L, ZO®ROFT R T OBEFANFIBN L EHD X v/
HDOFAEE, “Perfection” (1975, “Sovershenstvo” 1932) @ Ivanov % “Lik” (1964,
“Lik” 1939) @O Lik & Wo 2 EANADREDOHDINET AHETH 5, F
~—7J5Tl&, “A Dashing Fellow” (1971, “Khvat” 1930) @ Konstantin ® &
LEIFEO/NERICHRET AL EDLE TV D, BV FRAIE, B
CED N2 %N “The Vane Sisters” (1959) @ Cynthia Vane (2105 % 5%
LTWwb, SEHROAEZEBLLHR L) FEEDL LKL S, EDLZ A
WO FARGEOMANS Y YT EZOW®OIY Pu— 2RI Tl L
DVIRBIZT 7 UAT 4 v 7 TREND, ¥y TOMPBEOBVKEIZE
Y FRADEFRIM O HEAZITHEDSN, FEY T HHEICHES N
RANDTNVT 4 T HEESPRL TV D LR 5. BRICERT S L
W 9 K BR1E, “In Memory of L. 1. Shigaev” (1975, “Pamyati L. I. Shigaeva”
1934) OFED FICDROND A, ZOMEMICEYT 5 BRI 2 L% L
TWwbo £ Y FRANCIESMAIN 2B, 20RO F R 7/Emic
RSN

Bhi)iC

F R 37 H31920 SFARICHF W - W O SRR O M ARSI BT 5
ez llo THhize FRIZ7IETORRIZT T 30 WOAEIRZHNTWD
728, B ERIAFAE 2 - 72EiE, L TE K IE BV, 6 DA TIED 575,
DS 0BRSS, ROk, K, &, K5I, BELEETH L.
RAEIE 2 VESCES 525, FiidF ) 2 MECHULICIFIZAI L 22 R6E, 9
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—HIEWTHHERME, &R L LERP L EINTW S, TEMOREKR
DOFEDLZNETNIR 25 TBY, FRI7HFERIEREERORIE
ZHHBRAATWIZZ DD 5,

MOIEPN [HoK] Tk, oy 7olizEbhTta—o vy Niikh
TRICRDREDARN Y 27 4 F ORIEL 72BN TEHBIGADFE ) T
e Lz b, WICEPN: [EF] T, B T2 E2, BH0E
L7za s 7 oY L PEOEBRIRNE RIEIEZ S 2 LE2RAA I T %
O bDEZNL, HATEIROBOTEIZOF THEIEZONLDS,
BATIIEEY FOEAN L SR RFEORZE D BV EBEINS Z Ltk
Vo ZODFROMIZ VAEEIZ EORBOREAH 5205, HhETIE—ZITEHE
DM D, ZNUHEOF R TIEMICHEIC A OIS, ERRENE
BRLOORTFESBICBIN TV S, FUECEF N [Ro—%] Do
4PERTIE, BYT7TANORWEAERICGELSEIRONT, EAZOELD
WNHE, BI2BFRHCOBRIREMRE RS, HEREAZ TEARE L
TERE, Digda v 7k, 2 MbTE»N 505 u s 7RG THELZ K-
ToREBAMEM DRI R Z 2T Lid, REIALRL %5, BEIZ [BEEEE] 12
(&, MORTEIZEY Lz X ) ZHEREES R Y725 v HE LR
Fi% #5723, BBICHBRZAEE AL T 5 L IIRfEE S, sealciUliz
HATHDHEY FRANCHERLEO XD L EEZLNL NS LA
Vo

(B & &b % o, MERNAAES BT 2 EMIIH 2N 2 LA 7% v,
HMERNREHZE LTCE, RMBHOBETH 2EBOMR, BAE (the
Otherworld) 23fEN 77— L LTE LK DERICEKREZ 525 X5 12% 5,
ARTHIY FIF 7RI D BRCRR A R T RBP A O S, 728 213 [Ho
—B | TlX, Wh— v OEEORIIND S ONOWHAIHEAZ 25H 2D
BN, CNLERAPLOWMEPTERIRT 587 = D—DThH b T —
RN B ARA T Z L IEHER DA%, Bk KD 520 2 HEOICE
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ENDD, HMPICHER T —<DBPIIREIN TSI L2 ML TE L,
ARETHY) RIF2R0IEE A LI, BRICHEINI/ENE OBENE ST
b0 A VI 2—IZBVWTHRITIL, BIEHFOHEIMENLS, FRE
INBLDEFE KD L ) IZFE S T b, “In relation to the typical novel the
short story represents a small Alpine, or Polar, form. It looks different, but is
conspecific with the novel and is linked to it by intermediate clines” (Parker
69). KIR/NFAINIRRL AT, B, FZR L, Bec 22 R0k K KB
2T B E, FRADAGIETIVTARHEBOEZRL TS I=F2TDL)
bDT, REO—ERLBEAOW T /2EEMTH L EE 2z NT LW
1259 0 BENIBWTE L2 O20BIRENERL TS, EMREIC
BUAAMEZERZFRLTHI L TR T7EmOIRIZB N TRIE LW
ERTH LD, BOMOFRICBWTENEBICAR L 7o TWnb,
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1) BUF, FHiLozwia, RiF9Ei2ow Tid, Brian Boyd ® Viadimir
Nabokov: The Russian Years & “Chronology of Nabokov’s Life and Works” (2L
5o

2) RRTHWULAEWEROT 7 A MIRFEMEMHAL, HAFES A4 bvid [+
RaAT7&ER] 074 Vit bE7, [2ER] [T shiu s 7iEER
OHARFEFUE, o TiERE EFEROM A2 L TAINTEY, EEOD
T AMIREOHZ5E6EH 5 ZWSPIEFREOHEIEEN TS
B, KR OF A0 HARGERE, BRESEICLz LT, FARE L7z,

3) TR 7 DR S DOF I Knopf WL The Stories of Viadimir Nabokov (1995)
WD DONED L TH D5, “The Word” 254k & LT\ % E 413 Penguin
Modern Classics @ Collected Stories DT 572, ZDHHFIZE L TOA,
5IH DR — V%5 1% Penguin UL S o

4) JRA, BRSO X 9 K (dove gray) &, FRI 7OBRIZAY DB TH o
720 WRICEED FORZHE, ZoRBORMOEIT “the dovelike wing”
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LERHAINTVWS (747),

5) FIET BHEEED 5 A D VI Tatler THRD t =D THbETH%EFTKa7
WFHEDE L Tattler L L, WEGE 32N, T2y TREOBRIZEZ TXT T4
fELTw5,

6) Z7VUFDBR—7 7 — AR I O KRB Z /- DIZHETH LD, HE
EOFMIZEI T, FHVFESVELZVHHZHTVLE0n), T AN
IV YOBETERLIEDIZ19064E7 HIHTHY, 7L FHTATICIK
DL7=DEXTH2HEZ 72720, 97208 ENPST L) FORERO 721
TGV, HEIE, ZOWEOLEIL, WBHERICIIERLZb00, W
TENPL =77 = E R L VI MBEE R LT 5 2A~DOFE) Folt
EER TS (4 809).

7)) Ruth Stiles Gannett, My Father's Dragon (1948), Elmer and the Dragon (1950),
The Dragons of Blueland (1951), Ramdom House.

8) “Puff, the Magic Dragon” # %\ & “Puff” ® % { + )L C Peter, Paul and Mary
W o7eT7+ =2V T Thb, BEFRPLNRTEHZN T ORI N T T L
P4 Jackie Paper DT & BIEk % W - T %, 1Ed Lenny Lipton, fEIi Peter
Yarrow,

9) F X7 HHIZ L BIER Laughter in the Dark 75 1938 £\ S 72728,
FEBICIEF—E =0T ¥y — FFEHENR TV RV,
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