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Rediscovery of Postwar Documentary Films:
Haneda Sumiko and Teshigahara Hiroshi

Marcos CENTENO-MARTIN

Abstract
This is a report of the research activities I conducted during my stay at Nanzan
University as a visiting scholar at the Centre for Japanese Studies (CJS) in the 2021 Fall
Semester Semester (September—December 2021). The fieldwork conducted while I was
at Nanzan revolved around the rediscovery of postwar Japanese documentary film by
focusing on two aspects: the works by the female director Haneda Sumiko and the early
experimental documentary films made by Teshigahara Hiroshi, who was later known as
a key figure of the Japanese New Wave. The study of Haneda is part of a project entitled
Tapanese Documentary Filmmaker Haneda Sumiko. Authorship and Gender
Discourses,” which was funded by British and Japanese institutions. My research
focused on two aspects of Haneda's oeuvre: the new documentary method developed at
Iwanami Productions, and the transnational dimension of her films. I completed this
research with the study of Haneda’s writings which revolve about the production
circumstances of her films. My fieldwork on Teshigahara was mainly carried out at
Sogetsu Kaikan and Keio University Art Center. My research focused on his
experimental documentaries made in the 1950s which are contextualised within the
postwar discussions on avant-garde. These films are also examined in relation to
Teshigahara's writings and international influences Teshigahara had, particularly from

the Spanish avant-garde.

Keywords : Haneda Sumiko, post-war documentary, Iwanami Eiga, avant-garde film,

Teshigahara Hiroshi.



